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By ANDREW KOVED

The Amazing Spiderman
There are plenty of reasons why 

The Amazing Spiderman is a good 
movie:  The give and take between 
Emma Stone and Andrew Garfield 
is playful and entertaining, Martin 
Sheen is funny and the comic book 
roots shine through in all the right 
ways. Even the camera work is inter-
esting and tries to avoid the cliché 
motion-sickness-inducing swinging 
that comes with a Spiderman mov-
ie. The bottom line, though, why this 
movie is one of the top 10 superhe-
ro movies, is that it does not fea-
ture Toby Maguire, Kirsten Dunst or 
Willem Dafoe.  

The previous Spiderman trilogy 
cannot solely be condemned on the 
fact that James Franco and Topher 
Grace were featured prominently. It 
also had sub par graphics and weak 
plotlines.  

Nothing about those movies 
screamed remake, yet summer 2012 
featured a Spiderman movie for the 
fourth time in a decade.  

Fortunately, this movie is differ-

ent. Despite being a comic book 
movie, it shares little with its prede-
cessors.  Sure, Peter Parker is bitten 
by a spider in both, and has parents 
in neither, but that is where the simi-
larities end.  Removed, thankfully, is 
the tension between Peter and a best 
friend, as well as the obnoxious “will 
they/won’t they?” with the always 
lovely, although pushing believabil-
ity as a high-schooler, Gwen Stacy.  

In place of the formulaic Spider-
man movie is a true summer ad-
venture, with conflicted heroes and 
hell-bent villains.  The blockbuster 
has mostly disappeared and in its 
place are sequences of explosions, 
mildly amusing banter and women 
in skimpy clothing.  

Fortunately, The Amazing Spider-
man is a return to the classic smash-
hit, giving the audience a solid 
movie combining a dynamic story 
big-name actors, and a child’s sense 
of imagination.    

What this film may lack in orig-
inality—after all, Spiderman is yet 
again saving New York from certain 
demise—it more than makes up for 
with an interesting take on the old 

story and challenges our notions of 
the characters.  Come see this movie 
if only to get the old Spiderman out 
of your head.

Moonrise Kingdom:
Saying a movie was good is always 

a subjective statement. In a theater 
with a hundred people watching 
the blockbuster of the century, there 
will always be one audience member 
who dislikes the film. 

Nonetheless, films are made for 
the masses, not individuals, but in 
this case, Moonrise Kingdom was 
made for those masses that enjoy 
cheeky dialogue, well-crafted and 
artistic cinema and have a taste for 
adventure.  

This is a film whose distant trailer, 
albeit intriguing, does not adequate-
ly prepare the viewer.  The story told 
is much richer and longer than can 
be expressed by the couple-minute-
long montage, or even a review.  To 
avoid spoiling the movie nothing 
will be divulged about the plot, al-
though what should be noted is that 
the speed of the story being told is 
more Winnie the Pooh than Trans-
formers.

The best way of describing the 
cinematic qualities of the movie is to 
think of a Norman Rockwell paint-
ing being Instragrammed.  

For the better part of an hour and 
a half, the viewer is taken away from 
the lace-up Nikes and hoverboards 
of Back to the Future II and is sent 
back to a simpler time of warm sum-
mer days and Americana styles.  

Every scene of the movie is framed 
with care, highlighting the distinct 
colors, the iconic tents and charac-
ters clever dialogue. The film really 
captures the essence of scout camp 
and small vacation islands during 
the 1960s, with the soundtrack so-
lidifying director Wes Anderson’s 
vision.

What the film may lack in quan-
tity of dialogue it certainly makes 
up for with sharp lines, giving char-
acters intrigue and depth.  Sam, the 
Khaki Scout, and Suzy, the troubled 
girl, give performances that tran-
scend their age, asking questions 
and looking for answers identical to 
those sought by their parents.  

Bill Murray portrays a father 
straight out of the Kennedy era, 

whose despondence and fondness 
for ugly sweaters is only upstaged by 
his classically dry humor.  

Edward Norton plays a Scout 
leader and delivers arguably his best 
performance since Fight Club; inten-
tionally and underhandedly funny, 
he conveys everything that it means 
to go to scout camp.  

Even Bruce Willis, who plays the 
subdued Island Police, seems ear-
nest in his actions, and gives the 
movie a flair of passion in times of 
excitement.

I highly recommend this film: It 
has acting, a story and cinematog-
raphy that have not been found in 
other movies this year, and if noth-
ing else, it is a break from explosions 
and shootouts.  

The Amazing Spiderman shows 
Friday Oct. 26 though Sunday Oct. 
28.

Campus Films is hosting a Hal-
loween Movie night, Oct. 31 in the 
Routunda, showing Ghostbusters at 
6 p.m., and Zombieland at 8:30 p.m.  
Tickets are $1.

Moonrise Kingdom shows Friday 
Nov. 2 though Sunday Nov. 4.

Diverse lineup for Campus Films approaches 

By TAYLOR APPLEGATE

If you’re anything like me, you 
know that the day after Thanksgiv-
ing is far too late to begin ushering 
in the Christmas season.

 The appropriate time is the third 
week of October, which is when 
the Tacoma Holiday Food and Gift 
Festival takes place at the Tacoma 
Dome. 

The five-day festival boasts live 
entertainment, cooking displays, 
impressive decorations, a resi-
dent Santa and over 600 merchant 
booths. This year’s show was the 
30th anniversary and spanned the 
days between Oct. 17 and 21. 

The atmosphere of the Holiday 
Food and Gift Festival was cheery, 
with Christmas music playing softly 
overhead, lights strung everywhere, 
gifts and crafts in rich red and gold 
and even a 45-foot Christmas tree 
made of lights hanging from the 
ceiling.

This year’s live performers includ-
ed the youth choirs of Northwest  
Associated Arts, the Aria Dance 
Company, Dancemakers Northwest, 
pianist Juan Perez, the Dance The-
atre Northwest and the Eatonville 
Dance Center. Performances, which 
featured holiday-themed repertoire, 
began at 10 a.m. each day and ran 
until the afternoon.

In addition to performances by 
musicians and dancers, the festival 
hosted a number of Northwest chefs 
to give demonstrations each day be-
ginning at noon. Dishes included 
specialty salads, truffles, loose leaf 
teas, pizza, soup and holiday fare. 

A city of booths offered every-
thing one could need for the holiday 
season: artisan pottery, woodcarv-
ings, jewelry, purses and luggage, 
bejeweled clothing, clay figures, 
kitchen items, children’s clothes, 
knit hats and scarves, candles, soaps 
and lotions, games, toys, beef jerky, 
local honey, specialty chocolate and 
candy, baked goods, cheeses, teas 
and every variety of Christmas tree 
ornaments imaginable. 

Although many products target-
ed holiday-minded shoppers, oth-
er booths, like the entire aisle ded-
icated to home improvement, were 
more general, almost giving the fes-
tival the feel of a state fair exhibi-
tion.

Malia Barber, a Tacoma native, 
worked at a booth called The Style U 

Want selling curling and straighten-
ing irons. She thought the feel of the 
festival, with its numerous non-hol-
iday-related booths, could do with a 
bit of brightening.

“I think they should require 
each booth to do something a little 
Christmassy,” she said as she dem-
onstrated a curling iron on my hair. 
Barber recommended more lights 
and louder Christmas music. 

Walking into the home improve-
ment aisle, it was admittedly a bit 
jarring to see salesmen pitching 
bathroom tiles, roof gutters and “As 
Seen On TV” products alongside 
handmade holiday items. 

One merchant whose handmade 
wooden toys looked like they were 
straight from Santa’s workshop was 
David Tyler of Tyler Toys, based in 
Buckley, Wash. Tyler hand-carves 
each of the 85 models of exquisitely 
formed children’s toys and decora-
tive mantelpieces. 

His work has been featured in 
Wood Magazine and other nation-
al publications. His toys are perfect 
for Christmas gifts and, although it 
takes place in October, Tyler’s busi-
ness is not put off by the early date 
of the festival. 

“I do just as well in October, if not 
better, than I would in December. 
It’s a head start on Christmas time,” 
Tyler said. This is his fifth year at the 
Tacoma Holiday Food and Gift Fes-
tival.

Doug Huntley, a salesman from 
Boise, Idaho, agreed that the festival 
comes at the perfect time to begin 
the holiday season. 

He sells Magic Snow, a product 
that when mixed with water ex-
pands and creates realistic-looking 
polymer snow. 

For Huntley, switching to selling 
Magic Snow from the other prod-
ucts he sells the rest of the year 
marks the beginning of the Christ-
mas season. 

“This is where it all starts,” he 
said, grinning. Huntley has been 
working at the festival for six years, 
and he says it is one of the best holi-
day shows in the country.

For more information on the Ta-
coma Holiday Food and Gift Festival 
please visit their website at: http://
holidaygiftshows.com/

To be apprised of other upcoming 
food and gift festivals in Tacoma, vis-
it: http://www.showcaseevents.org/
Tacoma_event.htm

Christmas comes early 
at Tacoma holiday fest

Shakespeare plays reborn again 
on the screen at Grand Cinema

By LEANNE GAN

In a small theater on the corner 
of South Fawcett and 6th, the Grand 
Cinema presents an opportunity to 
experience the joys of the Shake-
speare’s Globe in Jacobean London.

In the play All’s Well That Ends Well 
performed in The Globe and deftly 
recorded live, the story of young love 
and ambition unfolds.

The audience is first introduced 
to a young and beautiful woman 
named Helena. After the death of her 
father, a famous physician, she is put 
into the care of the wise and loving 
Countess of Rousillon.

Hopelessly in love with the Count-
ess’ son Bertram, Helena leaves for 
Paris and, using her father’s medici-
nal arts, cures the king in exchange 
for the choice of any husband she 
wishes to have.

Bertram is both shocked and ap-
palled at her choice and flees to the 
military in France in order to escape 
this forced marriage. Tears, trickery 
and chaos follow but as the title en-
sures, all’s well in the end. Aside from 
an engaging plot, the movie offers an 

amazing chance to see truly talented 
actors and actresses perform live in 
London. 

Ellie Piercy convincingly portrays 
the heroine, Helena, with a modern 
grace and determination. Her strong 
clear voice and upright posture con-
tributed to her passionate perfor-
mance of a girl with a purpose and 
the intent to fulfill it.

Displaying a character that is self-
ish and undeserving, Sam Crane was 
able to add another layer of character 
to Bertram the Count. Crane creates 
for the audience a conflicted man 
who is half in love with a woman that 
his wealthy ego detests due to his so-
cial standings. His character brings 
out both disgust and pity from the 
audience successfully in the play. 

Elegant, witty and caring, Janie 
Dee gives the Countess a majestic 
touch with her sublime acting abili-
ty. With a noble yet sassy depiction of 
her character, Dee is able to add regal 
nuances to her dramatic acting and 
lines. James Garnon, who plays Pa-
trolles, acts as the traitorous coward 
with a huge ego filled with pride and 
puns. His performance added to the 

on-screen play’s comedic scenes that 
kept the audience entertained and 
laughing throughout. 

The fluid movements and crisp 
clear dialogue deserve a storm of 
appreciation from Shakespeare lov-
ers, for the well executed acting seen 
throughout this 138-minute play. 

Feeling as if she got the optimal 
theater experience, Maryann Allem 
said, “The play was wonderful with 
the incredible acting and its histori-
cally accurate music and beautifully 
detailed costumes.”

With brilliant acting, witty banter 
and an interesting plot it was diffi-
cult to find any faults to the play. The 
flawless recording of the live perfor-
mance made the experience real and 
beautiful to watch.

Avid movie watcher Elaine Nguy-
en enjoyed “being able to experi-
ence a play performed in London” 
and “participating like an audience 
would at the Globe.” 

Catch the second and third install-
ments of this series and experience 
the Globe for yourself in the comfort 
of Tacoma’s non-profit art-house the-
atre. The Grand never fails to book a 
wonderful selection of interesting art 
films that you would not normally 
see in a big box-office theater. The 
antique characteristics of the old the-
ater only add to the great movie-go-
ing experience to be found there.

Be sure to bring your student ID 
for regular movies to receive a spe-
cial student discount. Unlike most 
large movie houses, you can expect 
to find affordable prices for tickets 
and snacks, making it a great place 
for a night out with friends or a spe-
cial date.

This volunteer-based cinema is 
a hidden Tacoma gem with a sole 
purpose to enrich the community 
through the art of film.

For more information on show-
times, ticket prices, ways to get in-
volved, and other Grand Cinema 
events, please visit their website at: 
http://www.grandcinema.com/

Grand Cinema: The Grand will show Doctor Faustus Nov. 4.

PHOTO COURTESY / GRANDCINEMA.COM

Corrections: 

Last issue’s “Town Crier Speaks” 
article’s headline read “Tower Cri-
er Speaks”

Hayley Hilmes was listed as 
Production Manager of the Town 
Crier Speaks Festival. She was Co-
Production Manager with Jenna 
Gerdsen and Derek Rainey. 
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By GAELYN MOORE

This Week: The Blues with Lillian 
Thursday at 8 a.m.

Lillian still uses CDs as opposed 
to scratch records or ScratchLive, a 
computer program. That is the only 
real negative element to be said 
about “The Blues.” 

She simply has not received the 
memo that electronically playing 
your songs over the airwaves, or 
at least spinning records, boosts 
up your cool factor. Lucky for Lil-
lian’s listeners, you cannot tell from 
listening that she still plays old-
school, un-cool Compact Discs.

Lillian’s show is a hit-after-hit 
hour of songs that blend together 
well. Naturally slower paced mu-
sic with smooth lyrics is the poster 
child of blues. 

The show represents a pretty di-
verse compilation of blues musi-
cians from instrumental folk tunes 
to Billie Holiday. Every single song 
is meant to give you the feeling of 
listening to a great song. 

This week’s show started out with 
an instrumental banjo piece. KUPS 
DJs, pay attention: banjo is the way 
into this radio reviewer’s heart. 
It was a gutsy way to start a show 
that typically has little to do with 
the banjo. The song immediately 
following it cleverly kept the ban-
jo underpinnings, but added a har-
monica and words. This is a prime 
example of the thought that Lillian 
puts into the order of songs and 
transitions during her show.

The chosen songs include a va-
riety of male and female vocal-
ists from B.B. King to Nina Sim-
one. The variety also includes songs 
closer to the classic rock genre, as 
well as newer variations on the old-
school blues “I IV V” chord pro-
gressions.

The interludes between her songs 
are suave. Lillian has a sultry voice 
that coincidentally blends will the 
voices of the artists she plays. Her 
knowledge of the music she plays is 
vast after four semesters of the same 
show. She manages to get out some 
facts about the songs she highlights 
without sounding too bookish.

Though the radio interludes of 
Lillian started out with well said 
and researched information, it 
soon tuned to joke time as a guest 
was in the station. 

Lillian’s strength as a DJ allowed 
her to have some impromptu fun 
with this ‘guest.’ Although his on-
air joke was too corny for the har-
vest, his fact about Eric Clapton be-
ing the guitarist in the song “While 
My Guitar Gently Weeps” was mind 
blowing, though barely related.

There was a moment during the 
show while listening to one of those 
songs that just sounds great, “Fee-
lin’ Good” by Nina Simone, where 
more information would have been 
appreciated. It was a more modern 
sounding track. Or maybe it has 
been covered so many times that it 
sounds more modern. 

Regardless, all the listeners got 
was an explanation along the lines 
of “This song is one of the best… 
in my humble opinion”. Yes I agree, 
but can we get a little more from 
you? Lillian and her never-ending 
books on blues have more to offer 
than that, this is sure. 

Blues risks barely audible mum-
bled vocals and incredibly repeti-
tive and similar sounding songs 
(three chords can only go so far). 
Yet Lillian’s choice of songs brings 
a well appreciated variety to the 
genre. Every note of every song is 
loaded with meaning, which makes 
for a show full of truly good music.

Overlooking The 
Sound: KUPS’s “The 
Blues With Lillian” 

Chemistry show bonds academics with magic
By LEAH O’SULLIVAN

The chemistry department’s 
Magic Show has, for the 22nd year, 
managed to entertain and amaze 
audiences of all ages. Performed 
and put together by Professors Tim 
Hoyt and Johanna Crane, the show 
consists of several chemical reac-
tions and demonstrations, all of 
which involve luminescent colors, 
fire and loud explosions. The show 
took place on Schneebeck Concert 
Hall’s stage. Onstage were beakers, 
flasks, goggle-clad students and 
Hoyt, also known as “the Wizard.” 

Hoyt was dressed in a purple 
cloak and a purple hat (later green 
in a mid-show costume change) be-
decked in silver stars and moons, 
his white beard dyed rainbow col-
ors and a wizard’s wand replaced 
his stirring rod. 

Much of my time before the show 
began was spent debating with my 
friend whether we should call this 
wizard Gandalf or Dumbledore.

Before the experiments began, 
Hoyt noted to the audience his em-
phasis on his students’ safety (de-
spite his lack of protective gloves 
or goggles) and suggested that the 
parents cover their children’s ears 
for the loud explosions, rather than 
their own. 

He made jokes throughout the 
show and only briefly explained the 
chemical workings of the experi-
ments so as not to lose the audi-
ence’s interest. 

Almost every demonstration had 

musical accompaniment, and with 
the help of Crane, the Wizard made 
the show, for lack of a better word, 
magical. Some demonstrations, like 
the “Blue Moon,” showed off chem-
istry’s flashy colors. 

This experiment in particular in-
volved little more than a flask filled 
with ammonia gas, and yet it was 
able to produce a hazy blue col-
or within the circular flask. And 
to add to the entertainment, “Blue 
Moon” by Sha-na-na played as the 
blue moon glowed. 

While the colorful experiments 
were aesthetically pleasing, the ex-
ploding experiments were, shall we 

say, aurally stimulating. 
At many points in the show, Hoyt 

and Crane asked audience members 
to cover their ears or retrieve ear-
plugs from the front of the stage. 

The closing experiment consist-
ed of exploding balloons set to the 
tune of Jerry Lee Lewis’s “Great 
Balls of Fire,” each one making 
a boom louder than the last. In-
cluding other experiments like the 
“Whoosh Bomb” and “Pop Bottles,” 
the show certainly produced a lot of 
noise.

With entertainment like that, 
it is no surprise that many chil-
dren were also in attendance for 

the magic show. Much of the audi-
ence consisted of Puget Sound stu-
dents—a few were also involved 
in the show itself—but there was a 
fair number of young children with 
their parents. 

Hoyt and Crane did not ignore 
this, and allowed the children to 
participate in an experiment.

They formed them into groups 
and mixed together a solution that 
turned the liquid in the flasks black 
in time to Rossini’s “William Tell 
Overture,” making it exciting to 
participate in and to watch.

The involvement of the children 
in the audience highlighted the stu-

dents’ involvement as well. Often, 
students went onstage to clean up 
or move around beakers, and they 
sometimes were actively involved in 
the experiments.

Two students, punctuating their 
act with chemistry jokes and puns, 
showed their own demonstration 
as they electrocuted a pickle. Hoyt 
himself credited the students for 
their hard work on the show, and 
at the end, everyone involved had a 
chance to take a bow before the au-
dience’s enthusiastic applause.

Two times during the show, 
an unnamed sunglasses-wearing 
man—according to him, his “name 
is not important”—talked about the 
Dead Chemists Society. 

Because the Dead Chemists So-
ciety requires one to be a chemist 
and deceased, which many Puget 
Sound students are not, this man 
encouraged students to participate 
in Puget Sound’s chapter of the 
Student Affiliates of the American 
Chemical Society (SAACS), which 
is the University’s Chemistry Club. 

The Chemistry Club gets involved 
on campus by tutoring first- and 
second-year chemistry students, 
selling lab notebooks and assisting 
in this Chemistry Magic Show.

Overall, the Chemistry Magic 
Show had a large turnout and was 
a huge hit. 

And as with many events on our 
campus, it left a message emphasiz-
ing both student involvement and 
inclusion of the Tacoma communi-
ty as a whole. 

By MELANIE MAZZA

“Love Me Do” was the title of the 
first number one single released in 
the United States by the iconic Brit-
ish invasion rock band The Beatles. 

“Love Me Do”  also titled the pre-
sentation given last Thursday eve-
ning, Oct. 18, in our very own Ro-
tunda by rock historian Richie 
Unterberger.

Unterberger is the author of 11 
books on the topic of cult rock and 
roll throughout the ages. 

Unterberger has extensively in-
terviewed and written about mu-
sical legends for over 25 years, in-
cluding The Who, The Beatles, The 
Velvet Underground, The Yardbirds 
and many more. 

He is based in San Francisco, Ca-
lif., where he regularly gives presen-
tations featuring rare rock footage, 
just like the one he brought to the 
University of Puget Sound. 

The audience present at the event 
consisted of students and commu-
nity members of all ages and back-
grounds. 

Unterberger tailored his presenta-
tion to the students who had come 
to learn more about classic rock. It 
was tailored as well as to the chil-
dren of the sixties who had already 
lived it, and had come back to our 
Rotunda to reminisce. 

Unterberger’s presentation began, 
of course, with a clip from the Bea-
tles’ performance of their poppy hit, 
“Love Me Do,” on the “Ed Sullivan 
Show.” 

However, this clip was not the 

one that many audience members 
believed they had already seen. It 
was actually footage from a dress 
rehearsal of that legendary perfor-
mance, and was rarely used in oth-
er Beatles documentaries or publi-
cations. 

The clip accurately showed the 
four young mens’ charisma and en-
ergy as they entered the music scene 
and began the sweep of the era 
known in the musical world as the 
“British Invasion.”

The Beatles were followed by a 
similarly energetic British group, 
the Dave Clark Five. 

This group is known for the song 
“Any Way You Want It,” which is 
probably most well known by the 
younger audience of the event as 
an underlining for commercials or 
television shows. 

The Dave Clark Five was believed 
at the time to surpass the Beatles in 
popularity. As we can see, that was 
not the case. 

“Apparently, their live perfor-
mances didn’t quite match up,” ex-
plained Unterberger, comparing 
the clips of the spunky young mu-
sicians. Unterberger then followed 

with rare footage of Paula Clark and 
her hit, “Downtown.” 

He also played a very unique set 
of footage of Paula Clark and Mar-
tha and the Vandellas singing a duet 
of “Wishin’ and Hopin’” which was 
likely aired only once and is not ad-
equately immortalized. 

Unterberger used many of the 
better-known bands to illustrate the 
transition that happened in the peri-
od from 1964-1967, showing clips of 
early versus late Rolling Stones and 
Beatles. 

He included The Yardbirds throw-
ing their guitars, the Kinks being 
teased for their long hair and Cream 
experimenting with the more psy-
chedelic side of rock with their hit 
“I Feel Free.” 

At the end of his series of clips, 
Unterberger allowed for questions 
from the audience. 

One community member raised 
his hand and commented, “I’ve seen 
all but about four of those bands, 
and about two thirds of them in the 
Field House right over there,” refer-
ring to none other than our very 
own campus.

He spoke briefly of growing up in 
this area during this music scene, 
and that the University was his con-
nection to seeing these musicians 
live.

Luckily for the students and com-
munity members in the audience, 
ASUPS Cultural Events maintained 
that tradition by connecting stu-
dents once again to the social im-
portance of rock and roll in the 
United States. 

For more information on the rock 
historian Richie Unterberger and 
his other books, how to purchase his 
books and latest music reviews visit 
his website: http://www.richieunter-
berger.com

Keep in mind upcoming ASUPS 
events by visiting Puget Sound events 
site at: http://www.pugetsound.edu/
news-and-events/events-calendar/

Rock lecturer brings down the 
house with unique presentation 

“Unterberger tailored his 
presentation to the students 

who had come to learn 
more about classic rock.”

Rock historian: Utenberger 
released his eleventh book in 
March 2011.
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Magic show: Students receive the privilege to collaborate and assist “The Wizard.”
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